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Dear Educator,

Thank you for re
This production

Prepare for an e
into Sherwood Fo
bet ween rebellio
courageous Mario
a better future.
saga will awaken
specific violenc

This guide inclu
students to the

servingThd udearntt mafat RcSrietbilddkadk € sf d |
will be presented in the @Glazina2de.:

xhilarating adventure as this gal/l
rest, where the infamous Robin Hoo
n and re&ponsiibsitieirt yyg.r i Wi th ghrtiemd en g
n steps forward& chooiicnesspianed uennctoyyr a
Bri mming with daring feats, elect
Age hecommeAghb i ®od:asldd up, due to
e .

des essays, di scussion gquestions, :
worl d of the play and offer a meani

Lakes Thaeoet eprrrounde tquahatyg kigbsic theater alongsid

teachidg. tWeille
we can best supp

Sincerely,

X Oy _%i,\’- Py AN
) W
Kelly Schaffer F
Director of Educ

Kfl orian@greatl a

d to welcome you and your students
ort your classroom experience.
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par dRtbypi n
t eyne arl d

became
Yasb®c KMai
essent
side&ksthle
mo ment s

Rob& nt al e

DI RECTORNOTE

Jaclyn Miller

The Middle Agé¢slwemwmé chadk en
political instability, econo
inequality, and religious co
stories often give rise to h
endured as powerfully as Rob
about this I egend that cont.
Robin Hood taps into somethi
desire to be a better, br ave
represents the fantasdy of ri
standing up for what we beli
the I aw itself is unjust. He
dignity alongside a chosen b
rather thé&napowerallitstic Vi s
yet , it also invites a quest
we t hink wie tktheowwh oslne st ory?

Over the Gyeasresen weount |l ess v

iconic hero, portrayed by Ie
Douglas Fairbanks, Errol Fly
Costner, Russell Crowe, and
Cary EI wes. I skKyldoviet .f oCa rtyh

timeless tale comes 0 alr9g%%3 vy
Hood: MeYresi,n nlyi gophatrsent s | é&ts tnoep wautdcghi nigt tahse
el f, it struck the perfect bal aondcde ybeea rwse elng
S .

obsesepewicah| El woemedidand mohygen thhaotyt dhergyl e d
d Marion. GWhiel edeBavi o fiFdRorsiant i Hoeod ,i kiet Bs hoaorl
ial &tcengt hI& MgerrisbinonfFarMar i ond ilsowe ti mteeared
becomes the architektaofi omhed rndeibBébpiownot
in this retelling as she questions$ igmjowspt it
essly and acts as the true agent of <change
but also hers. A r ednimdaresi drhalt, heaemrdisamad tsi
of the story.



ROBIN HOOD I N STORY /

e story of Robin Hood is n
I his shapeshifting mani f e
ways becwl tau rpaolp Phvéhred heemron
e folk culture of days gor
I ture of succeeding gener ¢

Li ké@&rBrRabbit of the Ameri ca
Fox of France Anansi t he Sy

of Norse Mythology and ot her
around the worl d, t he chari s
astride the individual stori

A 16th century pr% begprinethagelt

edi t iAo iGeasft %o f fobpnBode:

Robyn ,Hoodnee :

the earl i esth

to create :

Robin Ho
narratifive.

Like Robin Hood, Reynard the Fox, depictef
1869 print, is a trickster figure. The Re d
the Disney ani mators to depict Robin Hood
1973 animated version of the story

:E ptheand litingétilmen pheoffreboze
el blode 3 Malt pou celofa godepemabis
name wags Gobp hodeAobp wasa pudeons
law as he was one was ueuer non feiive Ao
Lp todei bernefdalezlenpd hijtoa rresbibhi
tovelitell Fobiia gode pemanwas hezalloo
opd gose Hearlok and much  millers(s The
re was none pich of ishodibut itwas woz
Y a grome. Than befpakelpelt Hobit all uns
oo Gohpnhode FRailtecand pe woldedpne
Letpmeit woldedoo pou machegode.Thabe
fpakiehi gode Aobpntadpne haue ¥ nooluft
titlthar Fhanelcholdebard ot lon unioly
gekehacimappap fory beloxlom tnpghtos

Sherwood Forest, known
oak trees, was eventual
canonical setting for t
stories.
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A Robin Hood storyssh
Ball ad format ca. 16

For more than a century or
storytellers, ballad singe ERY;
England circulated a mul ti »n
Robin ood. Hi s appearance

a pOherlstlan deni zen of t h
fol kl orand ambeeveefiGe & e n ovwbasn
often represented in |l ocal
celebrations. The portrayaua (VI nuU Il rMnu uu vavitiatil ed
bet ween a thuggish outl aw nooleplp((?tnI nié:yeqqupsqq:atobruiouis
he was al wawys$ hani &adwalnl €romeestti ng that leads to the loyal f
with a big personality andRabimagoodf tricks that
included deceit and disgui ses.

English documents from the 8 |e0'1i45p QSPkUEXdrﬁgfnsda
to the popularityobal Robahe Rgﬁ'wé SrLSPe " bet ween N
t hat were undoubtedly sung Qﬁesgﬂgp\n\,og& E { - vent
shared at fairs, after banq tnsc’olcb ﬁﬁeoeénggo FS?E Swi t
Gradually they were written QWQ,S%?agSBFbB 088pé§<§lu
of individual stories, usua Y | RcY¥BRLSe, survive rom
the 15th century. New stories IZept appearing over

tinReobin Hood aRobime Hdowk anfchree core membe&s bahdRob i
Littl,&obohnHood and atnhde sBe ph@a® Pl ayed &epdar tofi Robhe
From the 16th century well |AY8l thedebtak LhuBlLsehahm
Robin Hobdl sadsywere sold ohheiyqguegrWektk:;Scarlet. Ot
t heMeoadsi dewedrad | pardisnt ed on cOmddmued t o & |cersehw,o uad driorb
coarse papserded,abseagleormaduck, the minstred IAdwe ian
A Gest of RowkhncHhodarvives Mﬁ;ggg/lgf%g?’cﬁggagzgfrs e\s/
printed copies from the 16t OPFPF\ FXm WaRe?al gggili/n G
attempt to stitch individua tRBEn 8ri8Loh E(?Pprcal
narrative. A j[ale invol vi CFZZ {Q-GEBQ k epgfngstablis
money to a knight served angI LgmEy b8 Eh € R 8Reho ubnft de dL
bet ween the story sources 558|H05nq1|}jv8¥ﬁ FnS?OE/HSS'bo
Some of ®heimdhdmparts were Isoegt o'vnert £ river and vied
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ant ag

dmass sant Qwalrkdiamg ,and

cin he viewer, against a red fiel

manuscri ptéd imowséd r riirmnEngl a
manuscript contained eight
along with other Medieval
t hem and ot hReerl ibgaulelsa dosf iAW

The Frontispi ecé& ioIqu-|sotwraatded3y\tcelun(e 3165)

The Merry Adventures of Robin Hood (1883)

commemorates the time when Robin tricked Friar Tuck

into carrying him across a river. Ag the century progressed,

and early printed books an
Tudera writers may have beenl itghhet ,f iprrsotmpttol Nagt tAantehr i c an
the Robin Hood stories to a Ghpdcdi ftioc c ofmpxie de hi smodrei ceaX
period. Most early ballads tedrie edo btail hea dmacrok e rlstreigEm g
few referenced Kidngs pEedoniafryd whutt@ haSicdont t i sh Pap6Dar Bahtl &
Edward among several Engl i sHh hngo Bhrbd s depell ledpesat ed Robi |
name Hilsh ori a Maj,orpiusb |Hrsihteadn ninp

1521, chronicler John Major a me d that Robin wa
active in the 1190s, when KicnhgJ Fgl clohrarof‘“:tehd the best av
Lionhearted was | eading t he ST (€ L{(eardea i for t_he RO
Holy Land. I n 1598, playwrlgehrte Ag t'ho addeqyto Integ
devel oped the suggestion furtht a f'je '%Idon'i ntl
with an English nobl eman of Htohozd1§|8 f’l 0%
pl ay emhhe tDewinf all of Robert %%‘M‘”'@ d ad ure tale.
Hunti magdoa sequel fofsudéa'ghc}'rt)utntgeer a{eaders, he toned
Vi ol ence ofsteoarrlleys baanl dl apdu m
st efaldarmrei-ahdi ¥+ @& hppoor t heme
Whil e professional writers wer e taking a stab at
creating a more coherent wver
either as narrative or hlstoHrowardntlydLFardleafH rLy
collecting the stories themselvr Ithth rd
contradictory variety. ThomasyI a"’a;}*‘"eé yAr?é)Incc?ar'f'ed wi
Bi shop posted to Ireland, foucnco“rachya’nacwr 9N hames 3
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on his wayd@&home, R

eturn to England& uhomdg 11
nd worrisome absence gave his younger

rot her

John plenty of timegdt,q|§&omPRBLtmolwNE €iSst st i

nd squeeze the English | ordwasabudckb amg rbs avaodo.
nrich his own c@&8f Ceusaddoward Pyl e
nflected verdswiianh aoft st haer cshteoryy

ontests, swordtdiamgdts, and hand

ombat , and the virtuous Marian to rescue from
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el evision versions have been particularly
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The Heart o f Robi

Now colnhees Hear t oft oRabkeisrh uHd d
stor ¥ threaetn shuf f |PReedt ebre faonrde .t

Starcatdheected | ast season
Great Lakes Theater, this st
Hood brings a young woman t : /e
that traditionally centered ’ <% on
aligned with a broader trent

movi edulaa of casting a womar
an aetdivemture story.

Three creative ThadHeéaonsofyi”
Hooidn 2011. First, script wr

associate director of the Roc
Company at the time. As a cl
Farr was steeped in Shakespce .
for a successfuMI—Sl(alls‘olskln@mv’.
agsSpo®dkwshi ch ran on British
2011. In 2016, he would go ¢ f&
season of anoTlherNihght,sMamag
starring Tom Hiddleston wit
knew how to tell a good sto

\ FREMIER
Once Farr decided to @ oa ef r ¢ %%NCP-}- ACCHSS

L Cachasively Avaiiable Sept. 4 bt

Di sney has embraced the female a
movi edulaanin both its animated (.
(2020) releases.

reach for him to | eastiyhto
crodrsessing. And disguises
Robin &Hosotdandard operating
Shakespeare never wrote a
Robin Hood characters and

mentioned in sevdsalYoaf, Lhik
the dukeal ready in the fore
many merry men with him, a

the old Robi n &fohoed Hoefa rBn golf
Hooslhar es DANSA Yo u lanidk e tist f
settinglrescsosny, -mewddigreghder
confusions.

The second creativeTbendit
Heart of Rwabsi t hoocd | | abor a

David Farr, Foei pjeawt i oér Rbbin Hood
10



In the Farr Ves GMetada morci@gR 0 @i@apt Gt
transfor mati on | cockroach was conve

scriptwriter Farr and the in ?Y?‘ntiav%al %Itg/nﬁio?(éeor t
t heater company, Vesturport %/}P]eaﬁstFraQWrn \l}trsat K POS o d as
cof ounder G2s]| | ¥ron Gardarss%lri",re\@rf%rdir’[%%t&‘?%é}tay}fs%rcactcb
RSC production, competed int%rnr&attih%n’lalnXO?n?m% sl ot a
gymnast when younger, influera(fir %trﬂi% t o ield an en
compé&nycrobatic performance lsélyrfleng 8fraaé\g/a hbuckl i
Vesturport coll aborated on an daptation of Eranz

a
Kafé&kMet amor pho2i096, when Farr was
artistic director of the ~ [ 2
London. Gr &g otrr aSmasnfsaar mat i
cockroach was embodied el
physicality and staging.
coll aboration also showci
inventiveness. ;

. . . T H t f

The third creative condi mBﬁvdtag?Sr °
RSC schedul i nidg pfroeamiteire. p commi ssioned
; : 2831 to fill

production was intended cﬁ' !
~ < . . . ri stmasti me
fpant oasilnoet . I'n British fpant odsilmet i n
pant omi mes are Chri st mas t he RSC scthﬁdl
i H | | - e
family audiences. They f fbﬁg}yﬁmi’bgrrule
folk tales, fables, or o k| ©dS o f Wil rtald i
dash of song and dance, holiday enter
slapstick conderdeyssainndg,crsoptl‘ S?{Hf‘yed bn
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FROM PAGE TO STAGE ;: Gseat L a
ProductTlhe ldart of Robi n HooO

Jaclyn Miller has been buiBdi ngioaemedty ©0$ only one
directorial work at Great &sdbkebeJhesatthatiinefform hel
2022 Movement and physicaldéngt htilyseadterensech st or y. I
core to her work. Trained asntempbporaograehel | ihegr of

fmy brain worksdskhkieneosnhediesafl Iltyhe naifhreabitveéhethetl e,

fSh® t he agent of chaonge i
refl ectiSheMicthamges her cl c
That strong sense of movemgpgsPUheE &Stnh MrtitkGEstto sur v
every piece, from the virtyggse &fURKtSRAOMy, tod | iv
approach to ATHedTMiméeccogso| ution comes through hi
StepP2022) to the delicate @apc@e?fl transformation is
relationshi pssSemsleanendAust ghy of the play is in the
Sensi(®O2023dy rceoct ed wi th Sarb’ﬂ‘riBrf(Tjanee[r)d the growth tha
to the playf ulPeitrewe matnidv darheess o
St ar cdtacsherseason; to the action
adventure ener g hef Helairs o€Ehsovnadaptation of the

tr
Robin.Hood interesting challenges fo
and the creat®@vdatkamssTh
and evemcarldelntgy t o mi nd t

12



knavish Robin of ea®l aer #Z—RobmHood The“‘iaffo(f;ﬁggggg/‘;gg
show for families. The ¢ > -]acl)nMiHchlrector
company, says Hhiw ldeo ,wewi

t he fact that brutality,

were the reality of that ,
but find the |l evity and t
campoReaching natwurally f

met aphor, dihte wnu sle sbhe a

of figuring out how to h

bring fordth the |light.

Character development, sgeardol.oy. and . ot.bor
featewofdiobggui ck set, prog #lS—MarionZ Tﬁeffeartf)(fff/?r?::;;gg
costume changes are al/l .-"Iady’nmuer Director
to find that sense of | < :

per f or fa nwiel.l come forwart

wor ksoeap,| ai nBuMi lwlee w.i | |
our solutiomns as a team.

Miller tasked setiNdiebki gw

creatingeaemubpiace that

ground for athl ditnisct amotv e

transf oo@dddiiloinsdevel oped

ramps and platforms that T 3 “. - ~Jrhe Heart of Robin Hood

number of playing spaces #18Prmcelohn1 s s - GLT/LTSE/SF

compadesi gners andwialclt obr <=~ Jaclyn Miller - Director

involved in definingAnwho A B

| ocation is the pllacgeghdh

Mi |l MMnt.h a banner, &lcoat

annoudvalee in the castl e.

The costumes designed by

hel p navi g &t e utshhe asnhdo wp u |

Il ight and dark. The acti

bet ween fall and Chri st : e

palette Stretc.hes from t estvﬁ,%é nzd’emeganrer se%\ge ol-{raﬁserﬂ@m Ro

autumn to the icy blues gldWM&\rtiQ)rn Wdt ilny 3 el ireale ar e ft

range, the charact-er groulpadingsower e pcuo b osre, TReandH@amrtceof nR

identifiedan®@heéeomedsdangl?ged

Saxons stake out the warmer forest and earth )

tones while the Norman upp®rné¢i@asadandngaehdiers of Pri

claim the wintry-aonayedfromPh@agheggqaeitrmagth and patter

fol ks iGn Mausemol d-atnad t he BHRAE@RUIons will accentuate

met adlldcd villains. Clothing involving compl ex
will give rise to other col
Men wi l |l keep adding @eece:

Head coverings and bannersseoéhlt wemkswéah. coherhat,

-coded clothing to disti ngusihsahp eesn sweimbll ebe hi storicall\

members when they are playoogaMeomngl Meodothe t he exag:
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