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cator,

We are delighted to wel come 0@&0 2sbeoca sGornant i hbagResi mMpel
productions that celebrates the enduring power of
we are especially excméewdoppmporminummiutny e fdaaryb epdr uoc aet sosriso:
devel opmentDeveop k Rlowege:o and Xwl ibeeOchtedhderonl 0OThR625

i mmer sive experience wil!/l provide teachd&r mmowit bedwyp!
tragedy to |ife in the classroom.

Thank you for reservingSuwnday nitn ntahd nRaeger Krwiktehh sE@eoor
Theat er . This dazzling PulitwienrniPargi zneu,s iQlailv iweirl,l abne
Hanna Theatre at Pl Sgphtoak@dOSqgalaer I28Amhag8ber pi ece t
a compelling tale of art, love® agoniegagy strhhggme:
work as his relationship with the e gdneastciecn dbaontt ¢ r |
redi scovers his own artistic purpose through surpr/
score with unforfent abi egSrmdsyiMioke 0Ohi s poignant

production explores the enduring power of art and
This guide includes essays, discussion questions,
students to the world of the play and provide a me:
Lakes Thdeaet eprr,ounde tquahatyg kigbsic theater alongsid
teachi®dg. tWeilled to welcome you and your students
we can best support your classroom experience.
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DI RECTORNOVEcCctori a Bussert

|l ove the rehearsal room. No m "‘grehe
ywher e i aADiemenawdkr,| Russi a, Br a ~ght
re i A-IBoriseognize each one of dKi no
oms as home. Big empty spaces t h n
i nes and arr ows, odd coll ectio ‘chai
wood rehearsal boxes, a rand i th
mbi nation of petticoatasl | jafc ki t wo
mpl e, mi smatched things just an

I

an

he

ro

[

or

co

S i

of i magindheg wockesy kbager in

Sshape to be used —oins amovacpgluayi rs¢

ma

be

bl

ch

pa

el

fi
u

gnificent throne in a beautif |l add
come a dense, omi nous forest t oge
ack rehearsal boxes and you h ver s

ai se Thangetors arrivejaansgehs;s

nts or shorts and then may pr

asvaiist skirt with their name
i tting, oroikdiincgulpoluasi d j acket | ef

Guys antdwPatlysyears ago (it sti
who wore it in the production s ;
col l—aand suddenly the King and ¢

magi cal worl d havéhestiesedhahew
as we wawehything in the room h'
created by our i maginations.
As | began Swmyndwaoyr ki nont he Pat k kwi@dwhnvaGeto dkghee pr oducti on
Geor ge &efuirmits heAd Suanidnatyi nAgf,t er noon on t he blustl arnadt hoefr ,L
actual process of —droagatmeng tthhe pgai nthiemrge t he real ma g
foldab&e saowoilsto theppapke andr desawstvhtearrettagsess hat &
where a new world begins emerge on his canvas:

iMapping out a sky

What you feel |l i ke painting a sky

What you feel when voices that come

Through a window

Go

Unt i | they distance and di e

Unti I& thetrlei nog but sky
Thi s fr ®eohrd d f or George, not the vague, distant worl
Al one in his&stumdhigo naGeéomgdur sts wiftth rdlalt i ©aurst § ngfe na
|l ooking soldiers, a swaggering boatman, a preccocéc ous
monkey? Where did that ncadirhee rfarrama tl thakoeagre ncy to fre
inspired by t-herdt t magwoantdoas it mayTlaeipreaart ot hdédec
us to enter and these worlds through the window of t
our own I maginations.

My |l ove affair with the art of Steamhden Soendhehiam dc a nTeh
5



ofgreocfeadssi onally was the ChicagPBapirfimi e®btontkuBge
it now, it seems ridiculous that a young dir

as her proofndsysiloantalr dwabsutl t o di scover that th
down the project due to—ahd homesskeychhtl| eagk

of intense research for me to preaaddcgt igeent rae shua
re offers to journey i ntna |tuhhdt migntchr,es WWabohdes/,S® o d

e RogbgAyMsas,8hesFfiogsan -0il yenppacol ) anld maen m

o diredBbualld hbeu tmotidlemr eseeWe nsdmae t he Rwrdayliumitvle
owgaender i f the universe had me ®antsamgol |oonwl d
the thousands of hours spent exploring in th
process of creating on a canvas to the process o

S
c
i e
r
n
n
L
c
it
[
e

production is not about the final product of th
Ge o ¢gfei nSiesuread pai nting hangs in the Chicago A
tions for decades to come; |live theatre demand
ctually I|I—+4ard fyocu aarfe wa horuirtsi c al part of that
you see tonight wildl never exist —inf exadts
decades to come, it will be in your memorie
your per ceypotui owi lolf ctrheea fipea ryhotluhra ¢iv ewiyl lowni ve i n
et us allow ourffi maghnagi omseghatsaarwanwdi le

-~ =+ —=*0Q — —
O O >~ S 5
QS5 =-S< ® — >S50

DRAMATI S PERSONAE

ACTOR ACT | ACT | |

Al ex Ségédé&e&ké&ééé Geor ge, aéne éaerétéi sGteorge, a performance
Ji | |l i ané éréaétéeésé* Dot , hi séméesgtredmri e, his grandmother
Laur a Peéréréoététéa Ol d Léaédéyé é ééééé Bl air Dani el s, an art
Jessi e Copéet éMi.INluegrse /eMrése.ééééée Harriet Pawling, a pat
EI |l i ot té éBéléoécéké* Loui s, aébakéeé. Billy Webster, her fori

Brian Sutéhé&dd atrdanzéddgééeéeéeé. . Bob Greenberg, the mus

,,,,,,,,,,,,,,

El i jah DPaéwséotnt* A Boatémeaéneéeeée Al ex, an artist

,,,,,,,,,,,,

Mi a Cabéeéédadééé.lLouiéseceeeééeeeéeé A Photographer

Ben Senénéeéféfé*éé Jul es, anoédéed. Lrhtairdtes Redmond, a vVvi s
Jodi Doméédéé&k. *¥vonne, kBieeéewief d&Naomi Ei sen, a compose
Amber Hur séé®MarCtilrstteeé#rééeéé. El aine, George's for me
Kinza Saédédédéhédé. Cel esteeé#2Z2éééé. Lee Randol ph, publicis
Di ane Sutédééeéardi ekkadeéécééeéeé. Betty, an artist

Et han Flé&aéd&addgéd.n.A Solé&dé&eadéééééeé Dennis, a technician

*Member s ®EqWicttyorAssociation, the Union of Professional Actors and Stage



Musi ¢ al Number s

Act One

fSunday in the Babkt wi GhofGger ge

No b+f0eles, Yvonne

fCol or admedDdti,ghGeor ge

fGose+QLel este #1, Celeste #2, Boat man, Nur s e, Ol d Lady
ir he Day-Gefofr ge, Nur s e, Frieda, Franz, Boat man, Company
fEverybody WebD®s Loui s

fifThe One oo—3$dlediLerft Cel este #1, Celeste #2, George

fFi ni shi nog— Geloa gha't

fifhe Day ROpF+GeEmpany

iWe Do Not BeldenDgo tT o gCeetohregre

Meaud+®lud Lady, George

fSundayseorge, Company

Act Two
A& Hot Wp-Dlder, e Yvonne, Loui se, Franz, Nur s e, Cel este #
Boat man, Loui s

fiChr omo# d-mO®r chestr a

fiGos & Pepr—+Heaenriet Pawling, Billy Webster, Bob Greenbert
Na o mi Ei sen

fPutting lIB+GEogegeheMari e, Bob, Harriet, Billy, El ai ne,
Al e x, Bl air Dani el s

iChil drem—&Madi Art Geor ge

fLes s#oBre-Geor ge

MoveoO©OBBeorge, Dot
fiSundaRepr+Gegr ge, Dot, Company



Spotl i ght

Sunday 1in N
wi t h Geatorlgdcke 3)
Shakespear e

From top ri ht Jillia
Laura Perrotta, Mi a C3g
Al ex Syi ek, Amber Hur s
Surani; Alex Syiek &
Syiek & Laura Perrott q
Kat es; Al ex Syiek & Ji

g
t




PLAYNOTEUSnnday i n the Park with Ge

Stephen Sondhedi2m )( 193
occupies a rarified p
of American musi cal t
successes put him the
his failures shaped h

w

I n a sense Sondheim
outsider. As he once
Ricth,grew up entirely,
puts it as an '"instit
that | was brought wup
nanny or a boarding sc
Jewish, gay, child of
with a ssaorndhhendt her
(el onging to a namber
he jekéde) youn
protective sh
of what Rich &mi
emoti on .ot
often thwarted
S 0Ome on e .

>

anot her sense, t he
came the consummat e
e of nine in 1939, S
ansfixed by a Broadw
membeiffiemggcurtain wen
veal ed a piano. A bu
d brushed it up, tin
ought that was thril
me time, the young b
Hammer stein, son of th
Brionacd waiyblleynrunc b thi t & nid
as his friend fmoukdal a
Hammer stein than a Son

n o9 - = +~9 o —
Q5SS OO - Q O

Stephen Sondheim at the height of h

During high school, Sondheim showed Oscar Hammer st ei
Sondhei m, "Oscar sai d, "1t '-sbuthel wbirdn' tt haay ilt hwmarse
man became a willing teacher, the younger man soakin
Hammer stein hiredéohibeendt bedpybdiassagol |l aboration with
Rodgers. After t Hk|adharmamg Xacaboudt skd1405 ) , &8t hewdplblee@r, o

(1947), |l anded with a thud. Exploring the I|ife arc o
Greek chorus to exbpnees tiWWhaghtdammee ss Al dargewvde@dd s Vv in
and a | imited amount of d&Sechdrhiedar |altielri tayd mtia tceadr.r y Tit

deemed a failed experiment, the young man found it e



Poster for th

Rodgers and
Hammer stein s
that so engag

Vot young Sondhei
l've been try

WAJESTIC THEATRE §| . < 255 .7
he once decl a

¢CKS &2dzy3cON2 EREFHEYYSNRGSAY TFlLYAfE LK2G20

At Williams Coll egevhoa seNieght gMus/RBa3csiofri ¢ Q¥ @7 6ur eanc
insisted th@monsmumwriat lvers t Bwreney (I9dd) . All were di

i nspi+driesdcour aged many a m’siacet udvdot hWdgte dSipd eo dSutccer vy

Sondheim sought out M"toﬁnﬁabWéMéca@Qf WJ(R@gl)Albmk
Amer idcanmnrading music theorleshtu;%“le Ituea udac"Yous prod
té&constwusachg scholarship mqréeyg\/rea%pplayy \/(Ieo\/\flledi$ haokgar

weekly tutorials in New YoOirKe ¢ gangend diddter ayals to th
An offer to write | yrics tflorre eanydtlthreg aratrii smtgs sthwevnt y
came about four yeams after graduati on

eternity to the ambitious young man. Sondhei m

was torn because he had f;?"‘afoﬁr“%lrgesré)ﬁdhaer'uﬂr“u"%etalljuérleef)r/]"tvestwétEr"oddhuec
Wl’lte_mll/\BE'ISd‘. SBLd(taNhSthqry\NOLJ(Iga?Ned), composer Leonard’Beprnste
open n 1957) already boa e i e a m
headlined by composer Le

write Arthur Laurent, a

i
i
r
Robbins. Ref efehtedgptab
Hammer st eff akeaidde | ob.

Sondheim heard the same
of f er ed Gyyr¢iycdss 9f)o,r st arr i
Mer man The young man al _
Hammer stein on his deat hge’
write |yrics tomuRiI dDboadd

Hear a (Wad & 52)?. Mi xed revi
relationships resulted.
he would only take jobs as
Il yricist and songwriter.
Sondheim really began to
extraordinary run of box

i ncl Caimp@(nly9 7F00)! ,I( i1 & FAL )L,i t

10



poem/ play by Gertrude Ste
Photogr aaphch was five act
three pages in | ength. [
to use photographic i mage
storytell ing¢r escuaclhl eads Liatp i
fOne of the i mages | used
one of my favori AeSGerdawnt
Afternoon on the | sland o
Lapine returned to his co
meeting witiMh®ondlsdi mmage
showed you &Swn dSey rAaftt er n
the I sland of. Lh Branglt J
postcard of it and we st
i mmedi at ®lhy ddai dooks 6l i ke
and then we just stadoted
Sondheim remiidewvel vpi ee,
talking, you said the mag
Pointillist artist Georges Seur
.f

Sondheim and James Lapine hammer.

early in their coll aboration.

show has since been revived

initial failure, and the gl it

stopped Sondheim col d.

ifThey just resented Had+ Pri|

our partner s h-itph eayn dé osuvadcre s s

t o shoot OoSusnddhoewnm | atier r ef

thoughth, wlandonr o be i & this

just too hosstpiilre taendd n®eoa n y

really thinking, Whatd el se

l ove to invent games, Vvideoa

what | really want eldwetlov ed o .

Dr e anos

Twel ve Drid®ahgpl ay based on

study published by Swiss ps|.

was written and directed byl &

Through mutual connections, |

meeting with Sondhei m, who

years his senior Tghrei znzad vei dc

pro hit it off.

Lapine had trained as a gr af

designing theater posters a RS T '

he grabbed his first opport Grorces SEURAT ter

pi efO;m.e of the students foulhoa «i Guoi i wuo

11
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A Sunday Afternoon on thwad spandt ®od fLrolBr@&d@rgdatSe&thbattntliamesus wor

he main charadtt edVhd® mi ssit@.sketches, oil studies,
And youl hseaiadrdpt i st . canvases i n PrueplaryatAifdrerf
The artist in question was 2Pehff F 3l Aapd, pVatr &F amnk
Georges Sedm®t)(1#5%cientifdlcong withé tdateh e umdreka s
approach to color theory prgagpge}@/oggnrgpwd—prongdbldr
beyond the impressionism of! Af&SofQk,scenes or stagi
contemporaries. Relentless EQEeq’T}nbﬁ Baf]bhed in a fe
led him to juxtapose dots oPOLURMFxBE W&iht to
create the sensation of mix8dudatwor& wasthet widely
eyes of the beholdé&r. The Fhieschi pai nimer -s clhd ec meatuaenc
preoccupa obor wamndés o magthe d paintings of ordinary pec
I

with Bapinn efirteesshe iaasndo vari atfonend i ke thienfthetenec
and Sond hked Imfledr mdorat gi ves Part henooBuftr iammz@.nonymous
music its Iife, its emotionakpretsed"thlheethote cadmmor
plundering movies or plays f{fmomsdsopaucetsBagherfs awasdsn
Sondheim saw a new wsay for wikrodch cien vilealpiime a coarse, VvV
ideas and i mages. commonpl ace mind.

Lapine, who would write theSbopbp&tadidnddrwicth his mot
guickly found that Seurat hBdomrbatetdthatf hetsthat he

12


https://en.wikipedia.org/wiki/Georges_Seurat

ar t8i stodel who bore him a
Lapine and SondSuendmye x amigp
Af t erinmmompmer son at the Art
Chi cddeo ,were really able
SeuBatbobsessi ocohabpi naft amaéed
exactitude of his work a
every brushstroke on the

it Wwasan | eap to make Seurf
and a nekitwugged Lapidne. :

Seudatmmany charcoal skitaohesapes
with a DogLa SGruadnyd @mépi tred son
scenes in the show.

s fictional counterpart, S
of Pari s.

relative obscurity became

coll aborators would | ater
LAPI NE: Seur at did us
young.
SONDHEI M: And he never
mout h.

Seur at was , in fact, a bl |

an PowdtelrdwnghtHetrcsedd ,a por
tress Madel eine Knobl och,
or the character Dot in the

13



UTTI NG I T TOGETHER:
he Cred&dtwinadmayofi n th

P
T

e Par k with C

With a new kind of subj ecd

new way of working for Sy »
man wé@Bsr caadwayyTBabyounger PI AYBII|I|
cut his t-eredfhi ti nt moater s.

Public Theater 6wedveed I
Dreamsd Pl aywrights Hor i i
commi ssioned a new wor k f
began ti thuMkhndteg f ul f il
commi tanent .

THE BOOTH THEATRE

enrti stic director Andr
underiBvenckhen Sondheinr
peopl @ilsihkoep nhea,t er con
i me when workshops were
oposed-weekewemnm kshop to
at turned ou& tior o adbdy
stumes and set pieces \
t thedderalbooate stagirmn

o3~ mwoosT T T H
DO S CcCc O™ —TOoO oo

bscribers to Playwright
vited fitqywr @d dseessss i ons du
nt h of rehearsal and t ¢
t hr weeks of public \
Bi shop and his staff had SUNDAYII'HH@I!\RK 19
into high gear. They al mg with GEORGE
opposition from Dorothy |
compods ewi fe, who headed t
State Council on the Art 4
that public @momeyusdodut adr
a commer ci Ve phradvdegotn e Playb|II for theSandaynah phedPart i
ki ch opened on Broadway in 1¢
commeroprat est edAnBli shopy.ou att v%']aK/wr|ghts Horizons in 1983.
this musical twrdtt tiesn,b arbeolut haal f
pointillist painﬁv(er,goitst(c)omreercial, you
nubobBilsBomr gument won the day.
consciousness fantasies,
I n the meanti me, the coIIab‘é?%t‘?fonum%‘t’q‘h‘?m%%in'ed di al
adjustments. Sharing unpol|'§‘%%'d°%|on%)ét%n%'l(?%$@f hal
had not bee@&® @Poadthiecen. I n aBUHRYWBhtiIiNng.
the veteran found himself changing his writing
style in res@goncCitoil mglL aamidn e ,
Li o8bndheim e®peéafhed, betwerlf]aer[]plge Eeta"ehd the press
spoken and sung monol ogue, t'hsé e??llp.n Vt{ 'Tofg e thielrs
. together vi ews with
heightened | angafige, the stre%

14



| : . v
far ot ” ' & ’ “,('..-tuuh-ln“'l""-

o G : g A , et o

ne was not an exaggeé
nal week of perf or me
ing i®8 Geofg@ssional
i ni shin@gTHheé epiHaid emak &
ense until t hatt seosnhegd
rchestrator Michael

artici pa@mmareBwshapte
[
[
r

Peace to Dorothy Rodgs
Organization did agreds™ _ %
on Broaadmlay because PlJayws iLplpt se and Stephen Sondhei m
Horizons took the risk of developing the first

—-

AR R S R S A 3 L IR S O

act so fully. Sondheim continued to work at a
measured pace as the collaboration

progressed on Act |1, which switched focus

to Gedrgrgeaatndson, an installation

artist in New York a hundred years | ater, in
1984. The show was already in previews,

with opening night | ess than a week away,
when the | ast two songs came in, the

thematic sfiCht ¢meretamthd Art
lLess#o8wbdth its electrifying chorus,
fiMoveoon.

15



FROM PAGE TO STAGE:
Great Lak@&s PrhoedautBairnday ofn t he Pa
with George

i

HHH

Lr
-m“ HHERRRRANS
JI 1
B J1
' -ih.u'ﬁﬁm- HHnAr

Scenic designér anordew sbwislichg3 computer <soft ware
.’\‘ OT¢ _“/ Sy ST CUANED aa' DuRInG W TERASI ALY

l\(,{"f; ! !

Sunday in the marsk awistphe cGeadr c
hearts of t—taesatderrea:r[towst\/sctm
her creative team éWeeeeagéorat

scenic designer Jeff Herrmanr— g
Tesia Dugan Blmhe omh avw diss so i

related to ooW&oevna lplr otcreysisng

st ooeyxpl ains Iightingr"deetsiegarcehr

the | anguage of oO0Bauur eovvenr ynoendei, L

not, Bussefrs gtappfieg, with h

yoGue tryiamg to I|ive.

Al't hough the show was &i @ piume . .., .

in the experience of a human being, not an object. A

creative team discussed th®e shpi, hBlSwW €ftten’ 8rRdwi 280 alh
not afbiomuitshi ng &a aproawjtedpith.en elsts.information to the scene co

she happened on an exhi®it of E%Scfto)gergé‘g%'s” eqff?%gteg'
studios organized by the Natio or oric
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Sunday i che Park With
George

Juncay in

G

the Park Wl

e

Geoye

7N -
2 32 i

ntrasting colors awdt wiad itelgaatdlr e resBefieanedsheolbegins working
brics reinforce thrgawétstleonofofAcctol|o|r tgﬁ@qtttlé fsdegiekn @l eEesi a Ben,
spires George in Agdgliayers help to raie§f3pﬁQgpognﬁltlhaegﬁsosleegheg f

characters. eac character In this ca:

rdownto@wnrge of Act I 1.

Burns had to do the custom&@hgkhot ohtt hehe was 60. E
l' i ghti ng-tde sihpmwert he audi enta®&me aSuonudtay i n the Park w
where and how to | ook. He Wwhidchd shewnmere)ifr echad. been
through Il ighting, for instapcagirwbenithewaatdopPears
takes place in the sunlit BRay¢k.pBHh hBewadamal sP neec
responsible for -Wesedopingahheuhti@hstand the core of
installation piece that thgpngofdgspideRédfd@bisal | ishr
the second act creates. AnfA 0t B8dFc8PRIPEEI an a mo me
|l ayer of complexity, BUf”SeRBP.bRaISaFSUPHey.
installation that fails and one that” succeeds
The balance of the two acts depends on the
audience really see&&ng the modern George
credibilitifWweahaamr amtisete. him as
a visionary &e vsetiewhheanv eh et o
his struggloBurnshcenfwodks._ _The Shromclume Chisonel ep
second act attends more to.the.busimness of . . ..
art,bdeeper meanin@gs claims_Burms -~~~ -
thatdi teaisynto have and sust.ai-nN--a Voi-Sfi-0n -
You have to find yourself -oeve+r—ahd—oO¥er—agaih
throughoud vyour | ife. . e
fThe investment of everyone ”‘as been wvery
moviosgqys Bul&@sebeen cherishing
every ‘rmcsmeents.hareﬁ htohuagth ts h & . only did lighting designer T
continowdudgloy mer GLT arti sice€ragtkh srt&C t Htrh o Aegfiivietne t he name
Gerald Freedman, her mentdCrhrPWOObtUW‘é%F{'é‘te adgfder Chromol ur
. roarttheor . Burns al s
l'ife, throughout the procev$§ual f@eea Maft cOHEFeric codes
told her @ah&ateeheatll dnt o dili eftts.
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GREAT LAKES THEATER
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3-D Scenic renderi
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with Gkeyrage

designer Jeff Her
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Photo by Zilla ) i o '
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Research photos and
renderings detailing the
texture of the brick and wood
found on the set
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Connect

DI scussi on Questili on:e

1.The first act comments wupon the creative urge and
existed in the | ate 19th century, the second act f
|l ate 20th century, when the musical was created. T
today it is not. I n what waimoviead natthe( pradtt ierbuys
it the same as it was one hundred and forty vyears
television and movies; how much had they chaénged i
and today?

2.ln the opening sfugday LI het héer BaSrel &Wintohd eGe oDrogte ,0b s €

fartists abriez drirzemrmeeani ng strange, unuswual, often t
by the | arger siob@dmpe dfn tthe mamy citizens in the
George andmMremat ks adWwhysaocraazyilsts have this reputa
justified?

3. Think of examples of artists from history (visual
l iving today, whom s orfhe @rae iicrei agdhyt.s td fbts e ediir fic @ a0 s/
attributes. Go over that I|ist and ask yourself how
attributes contribute to their artistry? Do they d
artists whose behavior or outward appearance were
scandal ous or offensive, but armoemtair20852acceptab

4 . Creating art & nssuprirroeadnrdiai ymigzsge t he people one sees, Ww
have spiokkeml ves a kind of spying, otomsemswaye wmhissel
and record. A Boatman makes a point of showing his
without his consent. Later, Georges expresses disc
what he is drawing. He feels justified in observin
for a painting Georges made of her, he says though
does the artist owe the subject of their ar@&@? Have

u

aware you were doing so? Have yo ever written dow

interesting?

5.1 n t hérl hseo npaoo n@f fof t he subjects of George's painti
MVor k i s what you ddqlif eb ocibs hae rGer rmhanre bweoirecdh.f or someo

Art i s what yo&rdozfbasyaudselife to be an artist,

which is and has al ways been a prevail-ingobeé¢defse
act . Ar t i's not , in and of i tsel f, useful . Dot | ov
Georges he is financially successful, and produces
bak@rproduct was |l ong, |l ong ago coeafils Smedagndffter go
| sl and of Lah&mg@andien Jtahe eArt I nstitute of Chicago,

Ani sh Badd®d®r t on, shi niinl go unded(Geald pesi¢ @& lr p yiuhken oBvananr@ts h e r
seemingly usel ess fiwor &r arf dieasr X\eittghitte,d lainkde wi t nessed
a year. What is the value of art? How does one cal
art, intentionally degradable art, graffiti; are t
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per u
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t hat whit e
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i

i t e canveansd laensds spedddsadtbidad tyews.see when you | ook

? What are the challenges inherent in the act
assigned to write an essay, choose an outfit,

orm of painting Seurat pPiod meaafriosr i wamsi ccho nieh et op abi ¢
ands of individual dots of distinct colors, r.
es. At a distance from the painting, the humat
bl end together in the mind, creating for the
utionary, this practice was deemed to be bizal
ual experiment is now considered-not bteo abenag ot

wi fiMmodedae i n contempor arfiMod b udamotvheemecna p i twahli cNh si gnal

traditional conventions and modes of viswual art. Wl
What is the difference between a successful artist]
experiments succeed when others fail? Originally ci
i fa Grandrmowaddresi dered a masterpiece? WhatfLdo you
Grandeo-hdtttee all, your opinion matters, too! What
Sunday in the Park With George

9.Seurat was (as were several of his I mpressionist al
paint. Classical works were thought to be reserved
i mperialafigeaset, if they wefLea tGo amcb®e dkdtt esepi cu sl
from a variety of economic backgrounds, all occupyi
have been unacceptable or even scandal ous? How doe:

10Recently, British artist -Thomabi gh Ptateecobtataprpdanc
dressed in casual, contemporary clothing for displ:
Square include that of the 19th century soldier ani
composer George M. Cohan Neither of these®@shawues
statue fGrecoaunideedd | ohdash.e Bhyw? sDoes it matté&ér ntelwatsttah e
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bet ween composer and |yricist Stephen Sondheim and
During the process of development, Sondheim all owec
which was notbyhitshec esatrdny 1980s Sondheim was alread
respe=catsed he production received workshop productio
observations, comments and criticism they received
forms of criticism? What type of <criticism can be
graded on the first draft of your work, or do you s
wor k?

16l.n the second act, the museum directol98ho¥atestt Wosd
to visit and consider occupancy in the new apart mer
This moment is presented as a form of commentary at
support the creative arts, and though some might fi
mi dst of an artistic presentation somewhat silly,
Theatre, wadcpémfgot mamye, the office space above yoc
apartment s! I f an audience for a theatrical perforr
production with the price of their tickets alone,
prices would be much, much higher+amidwnmumsegennsi vieer e
financial support in the United States today? How ¢
Government play a role in supporting the arts? How
arts? How should you?

17George 1984 has had one constant relationship throt
grandmot her Mari e. Mar i e | an® nmar rtihaeg ee,n dd mign iorf g htehra
t wo worthwhile things we | &Ea&avd db eméSrach dvihdda rm. wea sasreal ¢
2021, he married |l ate in |ife and fathered no chilc
relationshi pGommdnynddobdse responsi bilitilenst ooft hpear e
Woodls | n fiChhe Isdonegowlatd dAoeés Sondheim communicate ab
someone need to have children to write about them?
capture and present their subjects; on the canvas,
i f e, or what more is there to their work?

18Art is never finid@mkhed, qumoltye abdardcdomaed,ri buted to Le
no evidence of his having actually said this. When
together, it is complete, you are done. How does a
novelist when their book is concluded? An actor whe
deci si on, the artist, or others? George 1984 has r ¢
stuck in a creativiMoved BnWhmem ipg oijjtectti, ma twor k of a
relationship?
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Connect

Actil vitil es

Write Your Own Mu
The first act f oc
Afternoon on the

sical!!

u

I

|l arge number of ci
a

o

[
s d smpa re stsh e0 nd rsd a tpiad & t oafa s MGefto p Yerse aSye u
s 0Bmids oma d i Ge amalientliand e(t he ori gin
t
n
r

izens from different social <cl ass:¢
Stephen Sondheim d James Lapine with a | arge numbet
popul ate their st y
What other famous or familiar works of art might i nsj
MNi ght bawkBEdwar d AMoyeperc,ambrboGhant Wood. What other pa
i nteresting individuals in interesting settings?
Choose a famous painting that features people. Write
painting. Compose a poem for each of these character

music would you choose for each of these poems? Brai.!
which brings these characters together and gives thert

Your Family Tree

How much do you know about your relatives, or your at
as occupation, vocation, or craft, | ocati on, pl ace of
me mber s, each from a different generati on, and dr aw |
One of these family members can be yourself! Write tI
from each of these two family members which reflect
Create Your Own Pointillist Painting

Georges &SanarsdateApsSemcaeday Afternoon on t he ilssltahned noofs tL af
example of the afppi hedvhbereméheahlhkrédst uses hundreds
dots of color, rat her than mixing and brushing col or
in the mind when viewed from a distance.

ry making a Pointillist painting youdTse@lsh! Yau nwi I(le
tempera, watercolor) and a palette to keep the paint:
using as a brush.

To begin, use one color to create a basic shape. Try
the same col or . Once this color has dried somewhat, ¢
Maybe you started with blue, and are now adding yell
green?

Choose a basic subject, |Iike a dog or a flower in a \

compl i ment with additional colors to adé& hwhahlight s,
Seurat was doing!
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di ar ¥ epretrrsyp efcrtaom eDoatf t er one of her | ong si

about him? How does she feel about being i mi
George Seurat is a guestBomuasmooasd® atnal IGe:
How would he explain his process of painti

ot ?

| et ter f rgonma n@esoorng @ n( tAlcee dgrleatt o Seur at. Wha

he modern artist share with his ancestor ab

f t hAe Sainldearyt Affitgeumeosoni mn t hea llsd atnrda rof

one o0
with a parasol, the monkey onfehepeash) otf Wt hee
heir h

idden story.

nide ycorueati ng the audi o gu@ dfearhous vp asiintoirrsg vate w

r

n
b
n

=]

o
(2]

t

e
e
S

- o

D

Q

script that blends art facts with dramatic

Dot runs a -mpadrehap aflediciBe tt.@ladmm wr i tes in
tween following their pasé&i tmaandedhodainmg p:
e .

review for the Paris newspaper the day aft
ing Rew mechkni guas strange, unfinished, or
Dot & agdge@¢nodrsgoen meet in Act |11 . Write a sho
rt, love, and choices.

poem i nsipolrerd dodstillney erteerpget i ti on and vi vid
g of dots and the | ayering of feelings.

all the characters from the painting gatheri
sips, who complains, who feels honored to be
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Connect

How to Write A Revi ew

MORE HOW AND LESS WHAT

A theater review is not a book review, you do not ne
background so the reader knows the name of the play
into your commentary. You do not need to explain WHA

was presented.

THE ACTOR NOT THE CHARACTER

You can disapprove of the decisions a character make
their behavior appropriate to the part as written? F
their work with other actors with whom you are fami/|l

WHAT | S DI RECTI ON?
Maybe you hawviki rheairar lnodataer or fil m, but do yous kjnobw

to tell the actors how to say every |line, but they a
concept for the production. What was your i mpression
serious play? Or not amusing enough for a comic pl ay
successful the production is as a whol e.

DOM FORGET THE DESI GN

The set you see and the sounds you hear are also uni
you see and hear, but also be sure to make clear how

pl ay.

Il N CONCLBSI ON

While it is not ftnheucnebsss idutpy mtb e oygldowmren @oncl udi ng sentenc
you i mpression of the production as a whol e.

THEATER REVI EWS I N THE NEW MEDI A

Reviews in news websites may be 1000 words, thepwgmay
review? Can you write a 100 word review, to p-ost on
character review that sums up the production for pos

A sample review written by a student follows this pa
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Connect

A Brief Gl ossary of

Apron The part of the stage in front of the c

Audi torium or WHeuset he audience sits

Beam Spread The area a single |Iight covers

Bl ackout Turning off all the lights in the theat

Board The contr ol center for l'ight s, sound, 0

Book )Y The A copy of the script containing all/l not

Box Office Where the audience buys tickets

Box Set A set in a proscenium with three walls

Cal l The time certain members of the product

Cheat When an actor takes a realistic action

Cloth Scenery painted on fabric

Cue A Iline or action that i mmediately | eads
to speak) designer or stage manager (to

Curtain Call The bows at the end of the show

Di mmer Equi pment that controls the brightness

Director The creative head of a production. They
with actors, designers, and crew to br

FI at A frame covered with canvas, cardboard,
then painted as part of the set

Fl oodl ight A light that has a wide unfocused beam

Fly A system used to raise set backgrounds,

Fol lsopwo t A spotlight that can follow an actor as

Footlights FIl oodlights on the floor at the front o

Gel A piece of plastic placed over the 1igh

Greenroom A room where the company can relax, eat
TV and a camera has been rigged

Notes The di&r encottoers on the performance or r eh

Pit An area between the stage and the audie
(typically below audience | evel

Producer The person responsible for all l ogistic
(as opposed to the creative head, the

Properties orlPempsused by actors in a show (such as
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Prosceni umA type of stage defined by a proscenium ar
di stinctly separate the audience and stage
proscenium arch). The stage typically wil!/l
(the Ohio Theatre, for exampl e)

Raked Stagk stage that is angled (upstage is the top
the audience can see the action more clear|

Set The scenery used in a scene or throughout

Set DressikP@grts of thiée setve hatpdaonti cal function but

Spotlight A type of light that is focused so that it

Strike Taking apart and removing a set from the t

Thrust A stage that goes beyond the proscenium ar
sides ofimnhereet, and on either side (the |

Tracks The rails on which curtains (tabs) run.

Trap A hole in the stage covered by a door wher

Under studyAn actor who | earns al/l of the |ines and b
actors in a |lead role) who can perform in

Upstage The rear of the stage

Wi ngs The sides of the stage typically blocked o
stamdmd wait for their cues

STAGE DI

RECTI ONS

AUDIENCE

34



Learni ng

CCSS. EUAERACY-18L11A

Come to discussions prepared, hav

ing read and researchedngnatevi dbenaoae
from texts and other research on t he- t

(
reapocedrexscslBaergeocooktidedat e a I

CCSS. EUA ERACY-18L 411

Present information, findings, and supporting evidence,obdw rnveyiln g ea oc
reasoning, alternative or opposing perspectives are addr esrgoeidat ando t t
purpose, audi ence, and a range of for mal and informal tasks.

CCSS. EUAERACY-1IRL 711

Analyze multiple interpretations of a story, drama, or ppedeaem)( e .eo.a,l urae
how each version interprets the source text (I'nclude at )l east one pl
CCSS. HEUAERACY-18L 11D

Respond thoughtfully to diverse perspectives; synthesize ecomments, cl
contradictions when possible; and determine what additi anoamp lientfeo rtnhnaet i
task.

CCSS. EUAERACY-18L 11D

Respond thoughtfully to diverse perspectives; synthesize ecomments, cl
contradictions when possible; and determine what additi anoamplientfeo rtnnaet i
task.

CCSS. EUAERACYL.2L.511

Demonstrate understanding of figurative | anguage, word relationships,
CCSS. EUAERACYL2L.51L1A

Analyze nuances in the meaning of words with similar denotations.
CCSS. EUAERACY-18L 11D

Respond thoughtfully to diverse perspectives; synthesize ecomments, cl
contradictions hen possible; and determine what additioralplienfeortrhat i «
task.

CCSS. EUAERACY-1RL 411

Determine the meaning of words and phrases as they are uwsedhae ni mpactt e
of specific word choices on meaning and tone, includingemepgidnsg,wiotrh mt
beautiful. (lnclude Shakespeare as well as other authors.)

CCSS. EUAERACYL2L .11 1A

Apply the understanding that wusage is a matter of convention, can che
CCSS. EUAERACYL2L.511

Demonstrate understanding of figurative | anguage, word relationships,
CCSS. EUAERACYL2L .51 1A

I nterpret figures of speech (e.g., hyperbol e, paradox) in context an:t
CCSS. EUAERACYL2L.511B

Analyze nuances in the meaning of words

CCSS. EUAERACY-18L 11D

Respond thoughtfully to diverse perspectives; synthesize ecomments, cl
contradictions when possible; and determine what additi anoamplientfeo rtnhaet i
task.

CCSS. EUAERACY-18L 211

I ntegrate multiple sources of information presented ioredi ter sna kfeor mat
informed decisions and solve problems, evaluating the cr eantbhiel idayt aa.n

CCSS. EUAERACY-1IRL 511
Analyze how an author's choices concerning how t
agic resolution

0O strucntdaretsepegc
) ¢

i fhe
tpratcbut e to its

choice to provide a comedic or tr on (
CCSS. EUAERACY-1IRL 611

Analyze a case in which grasping a point of view requiyremntdi 6e¢eigguis?
sarcasm, irony, or understatement)


http://www.corestandards.org/ELA-Literacy/SL/11-12/1/a/
http://www.corestandards.org/ELA-Literacy/SL/11-12/4/
http://www.corestandards.org/ELA-Literacy/RL/11-12/7/
http://www.corestandards.org/ELA-Literacy/SL/11-12/1/d/
http://www.corestandards.org/ELA-Literacy/SL/11-12/1/d/
http://www.corestandards.org/ELA-Literacy/L/11-12/5/
http://www.corestandards.org/ELA-Literacy/L/11-12/5/a/
http://www.corestandards.org/ELA-Literacy/SL/11-12/1/d/
http://www.corestandards.org/ELA-Literacy/RL/11-12/4/
http://www.corestandards.org/ELA-Literacy/L/11-12/1/a/
http://www.corestandards.org/ELA-Literacy/L/11-12/5/
http://www.corestandards.org/ELA-Literacy/L/11-12/5/a/
http://www.corestandards.org/ELA-Literacy/L/11-12/5/b/
http://www.corestandards.org/ELA-Literacy/SL/11-12/1/d/
http://www.corestandards.org/ELA-Literacy/SL/11-12/2/
http://www.corestandards.org/ELA-Literacy/RL/11-12/5/
http://www.corestandards.org/ELA-Literacy/RL/11-12/6/
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l ntroducing
devel opment
Shakespeare'

This series
perfor-mased
i nteractive

met hodol ogi &s 4feraoom rGLsTi dency

support

==
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FOR MORE

GREAT
TEACHER WORKSHOF

LAKES THEA

nspiring confidence i n teacher
the Great Lakes Fheaotmprdeacbsieve Wpr &k
workshop series designed to equip tea
s timeless works to |Iife in the cl ass
explores Shakespeare's most cel ebrate
strategies to make his | anguage and t
sessions, -opmartte acc hpianngt st eanci K nli gguae sn, hparnadc

program, all designed
professional devel opment .

:

1-DAY WORKSHOP OCTOBER 10, 202%: (POM9 :10

Deep [Roveeo & JQOSITet$150 - 3

Recei ve certificate V\,‘II

1

1

Join us for a dynamic workshop on Ragm

bring Shadketsrpeqpgercky to | ife in the cla:

to make & hleampguaayge, themes and charagH
[

nteractive
appreciation

activhased meadhpiegties mahnae
for Shakespeare. I

I-DAY WORKSHOP MARCH 20, 202—65:|(P(MpIOLD:S/
Deep Di ve + evening performance !
Perfor mMdancleet h COST: $175 !
|l ncludes per f ordmahicgeh ti&
di scussi on, Receive cier
11 contact hours .
This I mmersive workshop 1is partneredi
wi th the & rdidrueccttioorn. The workshop i s!
i nnovative st Matchaqicds stsd brheekd o st uder
their understanding of characters, th
all ows you to experience the text i
performance to deepen your understand
to convey that insight to your studée€en

| NFO & TO REGI €
www. Gr eat LakesTheater
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