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Dear Educator,

Thank you for reservingMasdluatem®r anatt i haelke 4 | Thkedtse 1f .0
be presented in the Hanna Theat2a@Am@mrti IPl A,y hduXx&. Squ;

"Somet hing wicked this way comes. . . " T&hiisn tsopxeilclabtiinn
promise and the heavy toll it demands. This ti
Shakes@eaneomparable |l anguage and t&hecordemtil eg sf e@r
boundaries between heroism and villainy blur as
greatness odéd doem?tbhors ent hralling journey into
destiny.

This guide includes essays, discussion questions,

students to the world of the play and offer a

Lakes Thdeaet eprr,ounde tquahatyg kigbsic theater alongsid
teachi®dwg. tWeilled to welcome you and your students
we can best support your classroom experience.

Sincerely,
L ‘ .
(:i;’:/ QK STy s i / 4\%‘/‘
£ Soeffre T L=
L UL/

Kelly Schaffer Florilhaovi d Hansen
Director of Educat i obhdadc aSteirovn cRrsogr ams Manager
Kf lorian@greatl akestdheaantseeen @grgeat |l akest heater

mel e

me ani
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DI RECTSORNOTE
Sara Bruner

Macbashkhs us how far we mi ¢
what we believe to be our

that destiny is something
somet hing we choose to che
examines the tension bet we
not as an abstract idea, &
experience. The Weird Sist
prophecy, but they do not
unfolds is not inevitabild.i
deci si ons, each one narrov
This is also a play about
marriage under extraordine
and Lady Macbeth are not
of the story. They are pec
one anot her, caught i n she
ambition and shared fear.
becomes both a refuge and
As they reinf@rwer tacihn ottt
their private world begin:t
space between who they ar e
they are alone grows incre

The woMadb®dshri ddl ed with

where trust erodes quickly
i mpossible. Trust frays be
allogoasd even witadaiars Mmhaerari a
and ambition isolate indi\
another. That external erc
more dangerous internal one, as characteis fthnd tuhd
| see bedi sr @aome P uss tg uMeasctbieat nh. It is the question of t
own dagger s doifnttrhuesinviendt houghts, i magined threats an
| Macbetwe watch those inner conflicts unfurl and sp

Rat her than an epic tragedy of kindacahamdhhhatstloey, aw

peopl e. People who convince themselves that their a
of the play, the violence has not been erased. It h
stabilized, butMatclbeasdkss tusr gamaisns. with the reality t
rarely disappear. They evolve, they repeat, and the
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was di st admbt hdmameBbMary Queen

and his father, Henr-y Stuar

grandchil dren of Henry VI I,

Engl and& HemgWhter Margaret

Scottish King. James woul d

name of Stwuart in England.

England first invaded and s

1296. However, despite stre [,

Scotland had managed to remg

country, with its own king, a s

the first Scottish king to n e

and the first to bring the

rul er

Jamérsot her , Mary Queen of Sc

attempted to disrupt the na

supremacy As the Protestan

Scotland in the earlier 16t 0

a Roman Catholic She becam

papist plots to overthrow h

Elizabeth, who kept Mary in

adult | ife, executing her i a

maneuvering on t e Seacrrte toafr vy

St at e, Robert Ced&ilsontdames

atop the | ine of English su a

relatively smooth transitio

Things that the English peo

continued to urface during

reign. The Engllsh regarded rs

as wbekthevingThempPkbenseverie

Wi t chcraafbtook published in 1

gentl eman named Reginald Sc

English view that witchcraf perpe

by papists. In Scotland, witiaheshundéfs Ewglraenda dciach 1mfos,

life. James interrogated acduBerd witachesargh hyhédivine r

North Berwick Trials of 1590, exposing several who

confessed to attempting witchcraft against his own

person. James argued the regii HVdORoYV'QFBSFBLEI9 gnt b

threats in a 15DRFmanmeladmise. eRf hb| pHs practiced quiet .|

anonymous nglish pamphl eteer humorously

coundlealmed that James and Hihe utdiore moowrtchs had alr

were bewitched. absolutist kGchgsésébihpod) amas
. George Buchanan tau?ht hi m

James was raised as a Prote§59pge &f‘tpa)%vlef?ﬁﬁctbcblfbl Bive r

parents were Catholic, Engl { sBwErPhsetBOLREafbh SR & pPEs

was a secret Catholic who wag:idJ9Q{B8H beibPECSames assu

allegiance to the Roman CatRal|jRsPOPEJOPhEPIKLEBNHAY]| ed

English papists, on the othBHFPhERARI NHEobWE hEE@hESES ©

secret Catholic for the samé®P88asddaMeBofheqgvaBE! Wefbka

di sappointed during his firEflrtbﬁm@nBﬁ t RebPhhokknodo

Maintaining a precarious baFa#8teshyamekiament between

commi ssioned a new ProtestaNPVEMBRE| 46PBn of the

Bible inl604 an'@a‘m'ad’lnit‘aiIn@w%-ﬁﬂ@'{'tratedéw@ﬂahndJeadmevxsays ar

supposed | ack of sympathy
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A print depicting f o) . .
Gunpowder Plot aga t James. t h econd edit&@on o
ni | s of ngl and, Sco
of f th presses in 1587. T
papists began to plot agai nsktjnhgism-whloh & umoesdt Engl and ce
ambitious scheme, the GunpowdeyerPlfootr, cWwadmenti ng on t h
dramgtically exposed on NovVejmber |5cils 0. history &l ay
Parl iament was to reopen thaetarqayy,revbluttrhttﬂben entire
gover ®mméret king, his family and courtiers, and
| awmadkiem sattendance. The pl oHaleirns haenfl ststeejata€drti lse ilkainnd
| arge cache of gunpowder bemeaddt Metdhee vadr |Sicomd mtnd as h
buil ding, but the plot was doilshcdoswWe rPe @ Njdy sStU CHCEELSISS O N we
before the explosion was setSttod ¥yt @0ke Maicdhced . h . THho cl ai
ensuing court trials reveal enurtdedti Nodn ehioSf Ptrheed epclecststod r
had confided in a Jesuit prihdsmselsug@algicgmynead ales quoir Ik
of supporters The popul ace We&ilNnd @il Ftcthis ds gameswha p
the time, but the Gunpowder Machi®telxepsotsiendy & hited Icficanys) e g r
lines in the implied contr achtl ayemrwedehnt-mend & he peg@rdiyn 8 i ki
English subjects. topicality.
As an actor, writer, and t heSahtakre sspreaarreeh dlagdde rt,0 adapt F
Shakespeare was in a chall enmgicrognnodsaittej otnfh.e Hijesw real it
theater company ®dhimeeatnder Xdmekadbéteh |l ow warrior Banc
patronage when the Scottish tkirmg eas cOtnhdeerd Wro ttenwes of t
throne in 1603. The company anhdmberts oanl.r eMhdeyn naadnes | v
an independentofsfoiucrec e nocfo nbeo x¢ #mMmm@ae of 1605, he was gre
Gl obe Theatre, which opened Wi h1 g0y eepusty btiHey wWh|@ opr op
depended on additional i nconflee sfcreoindl apetrsf omond ndc efsud et En g
the royal court. Royal patr oBahgdel Og irahrda tMaecebetah pl ot t ed
steadier income &t Meam asert bSHhg@keisfe 8a@aquo resisted tt
were now called, but it alsorcoalniee twiCt horcolny sSeers .
scrutiny Ot her contemporary referen
Plays that reflected Hhe GunmpPdvdedr treingti n gy dGheeg agsattiee tro
interest in witches, or the ewXrreatSdrveell yfedl’\ﬂ'dd?él@-rahﬁ@'eo'ﬁﬂhgau



Jesuit Henry GafMfmetthse whfi mtoen aheir fierce mutual o
Equi vo,caandnone of the Gunpoi\/\ndemotPiIoont

conspirators owned a copy. he theor of . . .
fequi voatahtei oanc,ccused plotters N[:aoc 1ed hy s eaks abost lantkeli
deception to protect othersw@rl CePPLifigse @y, have mc
good. The Muaictbcehpelisi vionc at e reshapesChaloinn schi ¢eds
cynically when they prom|septll’?é( |'WB;3 qF¢ ﬁ? uft?E rved
Birnam wood comesr t®s Dumesi nBHePOSE fis ating cbe
him flbatt of woman born shaIFthT : Unrlval!edgsas a wa
Macbet h. exce ence at Kkilling made
as a ruler. Shakespeare mea

A prominent sermon of the daypwdeaditome 063brhaKe sitggo rJ aBraensq u
fair &ndWd desudri bing the Gunpbwdelay nonet heless depic
schemers, a phrase e&@8hoed byoShakevpedhe own.
fwei r d &Sihsatkeerssp.ear e may have borrowed

: : I cb a €55 ar confront<
some spell ingredients from (flrlcﬁ\g[phrg ?ypm?rlgerl])etween o1

Anthony aMusigi@gf of a witch e €15

comedy. Two s oM baswend pitn t p&NLty and |_nsan|ty, good
appeared inThe pWiatpcubbiltilseheed Rhedestination, are confus
1616 by Shaakespergee contemp&PfFfrns of his day, he ye
and sometime collaborator Tﬁémgi)sM g)(lillgta ﬁ‘e fBen Jdbhas
Scholars have also seen the @dFadd&dW dP"t R time.

pl ague in the mavay bdeefshctrhiept i ons i n

natural world upturned.

Shakes@eachi evidanemetam nbe

measured against another backdrop. I n the

pl aywys igghdond decade of writing for the

stage, his comevekiags ,graeaw wver | d

began to mineldual itusa@@aae svaeri n

1599)Hamidecta. 1600) were f ol
incredi bl edeaame mifng vterraged i

delivered at the urgent pac'-‘-‘

bet ween 1604€0tdarHill®d§gQLear

Macbet&®mnd ony and. Cll reolpiag rea

40s, ShaBegppwameti vity nea

MacbéeshShak&@spbdareest pl ay.

l onger survi Mamlgestv earl amosnt o f

double the Il ength of the Sc

schol ars have seen its br e V)L

editor, perhaps Thomas .

ot hers have argued p&rsuasif

concision, pacing, and rapi

di splay the deft and intent

assured master. |

Al ongAwi hdny andM&£d et r a

one of the few Shakespeare Z =
couple at its center. Cultural maven Ha[old Bl oom
asse_rte\q that theeMaapei IeSt@Iae\gf?n(%(rj]g,lut)dge?pgiccotnlmnaglna,tgr?q:gtlijlsar?gjespres
marri edoicowaplle of Shakespearwi.tcha@asppy or



Macbd@hhough t he

One perfomNMmemhedbofdocument ed

during Sh&késpeainene: Si mon

someti me doctor, astrologer

seeing it at the Globe Thea

The play appeared in the Fi

Shakes@eaonél ected works. Th

Wil Il i am Dav eMaacnbtevtrieerv i tvleed t h «

reopened in 1660 after the

monarchy. The playscript al

cues. Davenant amped the mu

in scenesft havwowkevioHgsi si egs n|

witches fostered a traditio

playing the androgynous sSi St el
An 8 emor at e thre
ﬁNelrg mstaerpsrolsﬂacbenht_bb styl e

Finding a Macbeth and Lady I\}Pfc\:/%'gatn%aeéforacf £ 82!

often proved el usi we-di Bheugh the brother

act of John Phillip Kembl e

garnered many accol ades, 't hg

far over shadoweMha chbeert ithreot h e

Scottish play was not a tri

lrving or Ellen Terry, the

the | ate 19th century. Audi
David Garqairgk®)( BhH7 Hannahl P68 )} c
were among the most evenly matct
Macbet hs i&n ptelref oprlneaynce hi story.
Olivier the clear edge whe
Leigh paired in dUpekhvohesn
1955,

Sarah Siddb&31) 1f7isrb5st pl ayed Lady Macbeth in

1785, and it became her signature role.
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AMERICANS
ENGLISH RULE!

IN THIS CITY ?

The orow of the British Steamer. have
tlreatemd all Americans who shall ur. to
xpress their opinions this

'ENGLISH ARISTOCRATIC!

OPERA HOUSE!

We advocate no vioclence but a free sxpres-
sion of opinion to all public men.

dudt oen s PRORIAVGNEN® FIREEVENY o oo
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a p hn s  STAND BY YOUR

C
Garrick and Hannah Pr| LAWF“L MGHTS|
l'y and together

(
i

troanagers. After the irr ep AMERICAN CQRBYTTEE
from the Stage in 17\)\), A S U N Y Y UIU'\I'\J\‘/d
his repertory. Cent rlesb |ate n
han i called o] Ameri can
Mc Kel |l an and Judi %%nﬁgh,teWﬁﬂagng@rthArahzetocrat i
the time, stood ouHoudaf®r emgrieakmstiing Bmnigg ogsh act
Mc Cready in the role of Macbet

on.

cbéktltame
spute about wheth
truly interpr
herents

Edwin Forres

New Yor k,
English act

appBoni ngs.one
di smayed

Astor Place riot of 1849.

a flashpoint in a

of the br

at t he As

wa s starr

entury sa
eft behin
artans of|
18682 &oatr tL
i rector

ni forms a
us g here

and a-ctua

ri fiihce bemoOanea,
assocl atl 9NsSont GPlol deuscG € Hd ad WobhdMascab et et on a fic
Nt ense. Cari bbean island, was presented in Harl el
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A Caribbean setting provedAsadmba &

compelling dr awVido ddros on Wé’rqgépéf’)
Macbetdthevel oped for the cengleeroagipzrpTh

Project at the Lafayette TEheratar eed
1936. WNeld@eorl d wunder kind athe Afr

t he otasnsee mbl eldl aomk a¢ dst . drummer s
African drummers and danc%ar”s‘;?roﬁ é’q
Asadata Dafor a, a dr ummer anp
choreographer from Sierra Leone,
t he pr dsdupcrtopounl si ve rhyt hm.
Transposing this tragic tale of a
feudal Japan, Japanese fil mmaker , <
Kurosawa had a similarly explosive i mpact
with his 1957 Thtoneasterpiewkt dhtéhat opened the Hann:
Bl o.od September 2008.

Bruner | ater recalled spe
The 2026 prMadcubcentd hokns otf h e the sthowelt so lucky to b
seventh presentation by GreabPPfgkegn this stage. Our
Theate&. c@bTent producing di$%¢khingdhiwe ifel@dyr home.
Sara Bruner pliageddodsmiespbér she
in an electridfwyitmglpveducti on
Japanese drummdriskkeand spider

» - , - " 4
Toshiro Mi-ETuAnd) (sl9@220r ed i&n 1A9K5 7r jo\fiNumMasdammttiMénefof Bl ood

i




FROM PAGE TO STAGE : Gdeat L a
ProductMaanbeotf h

Coll age incorporating | ighaedlnlgt aegemeéeasisgnnto Courtney O

Sara BrunKWachérlbomtshe vant Ageinti mate ensemble of 1.
point of experiencidng the ppagr changftBhesharacters.
onstage and in &&hetaudkebgygwei Stdesi sters as househol
both the i mmensity and paroppoafbaunhumasitgr oMacbeth
Shakes@eaisi on. while subtly reinforcing
. . . accused witches were ordi
fDeci sions that oclan erraatltllye nfe M 2N
rattle the world, the anima?s, the environment
can be traced back to a cobpfteaopl ppgophat revolves
The® ea rumble inside a persesjganeal @dedulplniecyr et ed a
affects a nation¢o the worlbdrutaki swt ndamps, platform
. Much f the action takes |
As she leads the company ifi; p&p[gR{NGahfCcandl es pr.
p_Iay, Brucmewmpsmrptganttto starty || umina i on. while creat .|
with the assumption of wheye ﬁg]eaﬁjjaéfalt S gpi ﬂting \
We have to find the initialgagH@?ﬂbF%eﬁpédhgpgubale 1
Macbeth and LoeChytMagbetrbvided .1 fro0om what i s i mag i
a tool. The direcivlbo | ooked for peopPe
could bring a naturalo war mCbsauomhebumagnal battle r al
the wor k. colcoorde opposing sides 1in

13



especially tasked cost ume
der Ploeg with focusing @
and Lady Macbeth. Compat.i

Medi eval attire that the

clothing silhouettes are

starker waynt emnsiefvwerng wh g

di stinguishes their appargis

more they are engul fed b

Bruner also commi ssioned

production from composer

t wo began by wieesitridi osgi swi

and the i ss@eneofofagehnec yc.e

guestions ombisebeBihlaget o d0C

with free will versus desgiimh¥ardWarsi abhhadrsahRbddyBeweatr hou
ordained or is Macbeeéth maimisbpiersattii avli fthet stohweidh It IPat t he Mact
The coll aborators realizetdhemhealtves.he synthesi zed

musi c, spooky drones, and distorted sounds of

the horror genre cioake,tRrxplains Webb,

play into a sugpernatural

Costume renderings for both Lady N
they have supplanted Duncan.

Webb will be in rehearsal t C

_ hel p to suggestiwhas Webbhput

) what is not of this world, &

The interior furnishings and fthOtrlln Olfnqﬂ\/lgae?@glﬁe hshla pro\bl'ems
West house was al sowhaigtger epsaslievtet iOnl YEWeEs Pl a doeWBr allo its
cautionse®iunetr ,our joboto d

14



NeCour tasesye md | Blie _ ti _ _ und inspiratio
inspiredthe préfu sfial memake of
i ve wmorak ean ptl fafyk | )

DRAMATI S PERSO

Sisters . . . . . . e e e e s s Uterraa .
n King of Scotland .................Dav.i.d. .Anit.h.o.
| , 8 Dehdan son . ... ........................Ppezx
bai ng Yauwmr@ear son. . ... ... ... ... .. ... NS

th, Thane of Glamis ................ww..def.frrey .C
Macbeth . . . . . . . . . . . . . . . . ... immiiiiiiiiin .. Ca
dant, to the Macbet hs
F e e e e e e e e e e e e e e e s e i e e e e s . Kel sey .
n attendant to Macbeth ............_.Jonathan.Co
o, commander, wi®&hAMagbeth, . of . Duncan.

F c e, his son

Ma ff, a Scottish noble ... ... .....
La
Ma

Lennox, Scottish n
Ros s, Scottish nob
Angus, Scottish no

bl e
e
I

o}
I
bl e

Ol d Siward, commander of the English
Young Siwardé ©Ooébd Si ward.

Ensembl e

A Sergeant&iar Byncan.

Lords . . . . . . . . . ... ... ey Je We.g.n.e.
English Doctor ... ..... VPR B - WAV B0 I
Two Murderer& iserh .Avery LaMar Pope*,
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Connect

Wri ting Prompts

1. Write a spelMachaeesweltsennin a particular type o

tetrameter, with rhyming couplets. Research what t
i s the oswhdtl ifsorbeing conjured, created, or banish
being done and what the outcome will be if it is a
2. The pMbapeshvery | oosely based on historical kings,
hi storical. There is a genre of I|iterat uMae bccavhast ed
wel | as other pieces of I|iterature that imagine th
i nspiration, create a short story with historical
about? Which person wil/ be your main character? H

happened?

3.We only hear a f& alcdatitoenr otf o MaadbytMacbeth (act 1, s

meeting the witches and meeting King Duncan. Write
about the witches would you include? Where was he
Where was he going? Include details about how you
Banqguo, and his reaction to being surprised by the

Go to a pivotal moment in the play and

4 Pl ot Twi s
t

t !
rest of he new stioroyw fdomers tihtatnano mneemd? What new c
it

face? | s i possible to create a happy ending? A h
moments in the play to choose fr om:
a) Act 1, scene 3: Macbeth and Banquo meet the w
b) Act 1, scene 7: The Macbeths agree to kil Ki
c) Act 2, scene 2: The discovery of the murder
d) Act 3, scene 1: Banquo insists on going for a
some murders
e) Act 3, scene 2 Macbeth hides his plans from
f) Act 4, scene 1: Macbeth visits the witches ag
g) Act 4, scene 3: Macduff and Malcolm have a co
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Connect

VOCABULARY

1. WesternRébéesing to Ireland.

2. Kerhnas type of foot soldier from the poorer classes i

3.Gal l ogthramsslersi sh sol di er, known for their ability to

4.St. ®&ol akchssi bly the island of I nchcomb in the Fritdt
Il sl and in the west, al so known as | ona.

5.Weird shrsamrtshe oWwyWoddeaagnirsd having power to contr ol
were also known as the Norn (Norse), or the Moirai

6. For r@se map, page 28

7.Gl ambsee map, page 28

8.Cawd-cSree map, page 28

9.Prince of <Quhnebemonaanrdchy i®@ SeoteldanddyasimeMa abtheotuhlg h t
could name a successor. This person was given the t

10l.nver-fe®s map, page 28

l1l1Heav® nCheruabismusper nat ur al being associated with the
Christianity, they were high ranking in Heaven, wuse
Ark of the Covenant. Today, they are often depicted

12T ar g-Biext us Targquinius was one of the sons of the | a
BCE. According to | egend/ history, he sexually assau
subsequent death by suicide stirred her husband and
the collapse of the monarchy and the creation of th

13Nept@nec<€lehre Roman version of the Greek god Poseidon
seas/ ocean.

14Beel zedbudbemon, someti mes portrayed as a version of
known as Lord of the FIlies.

15Equi voooatowho uses vague or ambiguous | anguage to ¢
onesel f.

16Sconr®kee map, page 28

17Fi f**ee map, page 28

18Mar k An(t803n yBXCE BCE) A Roman politician intricately i
death of Julius Caesar. He&appewss Joltwe GheShankan
Cleopatra.

19Caes-§1 00 -ARG@EBCE) Arguably, the most famous ancient
from the Roman Republic to the Roman Empire. The ev
Shakes@géalrieus. Caesar

20Hecanhegoddess from ancient Greek mythology. She was
is associated with crossroads, night, 1light, magic,

26



21The Russian bear, theHyarromeerdatrihedhrecenos ,t®@r Plktihny t he
Natural i s -7h9% sQEo)r,i at h(e7 71 argest single wor& wor suwas v
transl ated into English by Philemon Holland and pul

22Bi rnam-®%eedmap, page 28
23Dunsi na-se eHimalp, page 28
24RPRer f umes -oRfeflerrabingg t o the Arabic Peninsula and sur

by Europeans in classical |l iterature and writings.
this area, including perfumes.

25English -&Shiakese®are may be playing up a stereotypi
and the Scottish: the Scots being rugged, rough, ar
ease and plenty, allowing them to be softer and r e\

26For t-urhee goddess of luck in ancient Rome.

27Roman -Rebéerring to Roman historical figures who kil
fight.

28He-hbunrMany cultures in Asia, Europe, and the Americ

dogs that guard or are a part of the entrance to t1l

27



MACBETH’S SCOTLAND

(11th Century - Former Pictish Territory)

© LOCATIONS IN SHAKESPEARE'S MACBETH ¥ ORKNEY ISLANDS
© MODERN SCOTTISH CITIES

NORWAY --->

Viking raids had all but
ended by the 11th century
but Shakespeare’s play opens
with a battle against the Irish and
Hebridians (Norse-gaelic) followed by

an invasion by Norway and Norse

settlers from the Orkney Islands.

L s
RVAV? Cairngorms
A (mour?tains)

Ben Nevis ‘
. BIRNAM WUOL

Loch Lomond ”

, /

Map created by Rebecca Wright
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Connect

How to Write A Revi ew

MORE HOW AND LESS WHAT

A theater review is not a book review, you do not ne
background so the reader knows the name of the play
into your commentary. You do not need to explain WHA

was presented.

THE ACTOR NOT THE CHARACTER

You can disapprove of the decisions a character make
their behavior appropriate to the part as written? F
their work with other actors with whom you are fami/|l

WHAT | S DI RECTI ON?
Maybe you hawviki rheairar lnodataer or fil m, but do yous kjnobw

to tell the actors how to say every |line, but they a
concept for the production. What was your i mpression
serious play? Or not amusing enough for a comic pl ay
successful the production is as a whol e.

DOM FORGET THE DESI GN

The set you see and the sounds you hear are also uni
you see and hear, but also be sure to make clear how

pl ay.

Il N CONCLBSI ON

While it is not ftnheucnebsss idutpy mtb e oygldowmren @oncl udi ng sentenc
you i mpression of the production as a whol e.

THEATER REVI EWS I N THE NEW MEDI A

Reviews in news websites may be 1000 words, thepwgmay
review? Can you write a 100 word review, to p-ost on
character review that sums up the production for pos

A sample review written by a student follows this pa
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Connect

A Brief Gl ossary of

Apron The part of the stage in front of the c

Audi torium or WHeuset he audience sits

Beam Spread The area a single |Iight covers

Bl ackout Turning off all the lights in the theat

Board The contr ol center for l'ight s, sound, 0

Book )Y The A copy of the script containing all/l not

Box Office Where the audience buys tickets

Box Set A set in a proscenium with three walls

Cal l The time certain members of the product

Cheat When an actor takes a realistic action

Cloth Scenery painted on fabric

Cue A Iline or action that i mmediately | eads
to speak) designer or stage manager (to

Curtain Call The bows at the end of the show

Di mmer Equi pment that controls the brightness

Director The creative head of a production. They
with actors, designers, and crew to br

FIl at A frame covered with canvas, cardboard,
then painted as part of the set

Fl oodl ight A light that has a wide unfocused beam

Fly A system used to raise set backgrounds,

Fol lsopwo t A spotlight that can follow an actor as

Footlights FIl oodlights on the floor at the front o

Gel A piece of plastic placed over the 1igh

Greenroom A room where the company can relax, eat
TV and a camera has been rigged

Notes The di&r encottoers on the performance or r eh

Pit An area between the stage and the audie
(typically below audience | evel

Producer The person responsible for all l ogistic
(as opposed to the creative head, the

Properties orlPempsused by actors in a show (such as

33



Prosceni umA type of stage defined by a proscenium ar
di stinctly separate the audience and stage
proscenium arch). The stage typically wil!/l
(the Ohio Theatre, for exampl e)

Raked Stagk stage that is angled (upstage is the top
the audience can see the action more clear|

Set The scenery used in a scene or throughout

Set DressikP@grts of thiée setve hatpdaonti cal function but

Spotlight A type of light that is focused so that it

Strike Taking apart and removing a set from the t

Thrust A stage that goes beyond the proscenium ar
sides ofimnhereet, and on either side (the |

Tracks The rails on which curtains (tabs) run.

Trap A hole in the stage covered by a door wher

Under studyAn actor who | earns al/l of the |ines and b
actors in a |lead role) who can perform in

Upstage The rear of the stage

Wi ngs The sides of the stage typically blocked o
stamdmd wait for their cues

STAGE DI

RECTI ONS

AUDIENCE

34



Learni ng

CCSS. EUAERACY-18L11A

Come to discussions prepared, hav

ing read and researchedngnatevi dbenaoae
from texts and other research on t he- t

(
reapocedrexscslBaergeocooktidedat e a I

CCSS. EUA ERACY-18L 411

Present information, findings, and supporting evidence,obdw rnveyiln g ea oc
reasoning, alternative or opposing perspectives are addr esrgoeidat ando t t
purpose, audi ence, and a range of for mal and informal tasks.

CCSS. EUAERACY-1IRL 711

Analyze multiple interpretations of a story, drama, or ppedeaem)( e .eo.a,l urae
how each version interprets the source text (I'nclude at )l east one pl
CCSS. HEUAERACY-18L 11D

Respond thoughtfully to diverse perspectives; synthesize ecomments, cl
contradictions when possible; and determine what additi anoamp lientfeo rtnhnaet i
task.

CCSS. EUAERACY-18L 11D

Respond thoughtfully to diverse perspectives; synthesize ecomments, cl
contradictions when possible; and determine what additi anoamplientfeo rtnnaet i
task.

CCSS. EUAERACYL.2L.511

Demonstrate understanding of figurative | anguage, word relationships,
CCSS. EUAERACYL2L.51L1A

Analyze nuances in the meaning of words with similar denotations.
CCSS. EUAERACY-18L 11D

Respond thoughtfully to diverse perspectives; synthesize ecomments, cl
contradictions hen possible; and determine what additioralplienfeortrhat i «
task.

CCSS. EUAERACY-1RL 411

Determine the meaning of words and phrases as they are uwsedhae ni mpactt e
of specific word choices on meaning and tone, includingemepgidnsg,wiotrh mt
beautiful. (lnclude Shakespeare as well as other authors.)

CCSS. EUAERACYL2L .11 1A

Apply the understanding that wusage is a matter of convention, can che
CCSS. EUAERACYL2L.511

Demonstrate understanding of figurative | anguage, word relationships,
CCSS. EUAERACYL2L .51 1A

I nterpret figures of speech (e.g., hyperbol e, paradox) in context an:t
CCSS. EUAERACYL2L.511B

Analyze nuances in the meaning of words

CCSS. EUAERACY-18L 11D

Respond thoughtfully to diverse perspectives; synthesize ecomments, cl
contradictions when possible; and determine what additi anoamplientfeo rtnhaet i
task.

CCSS. EUAERACY-18L 211

I ntegrate multiple sources of information presented ioredi ter sna kfeor mat
informed decisions and solve problems, evaluating the cr eantbhiel idayt aa.n

CCSS. EUAERACY-1IRL 511
Analyze how an author's choices concerning how t
agic resolution

0O strucntdaretsepegc
) ¢

i fhe
tpratcbut e to its

choice to provide a comedic or tr on (
CCSS. EUAERACY-1IRL 611

Analyze a case in which grasping a point of view requiyremntdi 6e¢eigguis?
sarcasm, irony, or understatement)


http://www.corestandards.org/ELA-Literacy/SL/11-12/1/a/
http://www.corestandards.org/ELA-Literacy/SL/11-12/4/
http://www.corestandards.org/ELA-Literacy/RL/11-12/7/
http://www.corestandards.org/ELA-Literacy/SL/11-12/1/d/
http://www.corestandards.org/ELA-Literacy/SL/11-12/1/d/
http://www.corestandards.org/ELA-Literacy/L/11-12/5/
http://www.corestandards.org/ELA-Literacy/L/11-12/5/a/
http://www.corestandards.org/ELA-Literacy/SL/11-12/1/d/
http://www.corestandards.org/ELA-Literacy/RL/11-12/4/
http://www.corestandards.org/ELA-Literacy/L/11-12/1/a/
http://www.corestandards.org/ELA-Literacy/L/11-12/5/
http://www.corestandards.org/ELA-Literacy/L/11-12/5/a/
http://www.corestandards.org/ELA-Literacy/L/11-12/5/b/
http://www.corestandards.org/ELA-Literacy/SL/11-12/1/d/
http://www.corestandards.org/ELA-Literacy/SL/11-12/2/
http://www.corestandards.org/ELA-Literacy/RL/11-12/5/
http://www.corestandards.org/ELA-Literacy/RL/11-12/6/

!

/‘/_‘

— — |

THEATER

Sunday i n -the Pagkstwihteh ske odnhregme

[ﬂal M anrd’ 0dck@ ffrey Hatcher, origi
) _(4r~ .
[ Tgh
A Chrlsg MByS CRarn ©d Di ckens
v il
0?” 4 v .
T"'h‘;e"-f*l'—le_gjrt ) b;R(Db\um o o d
' Ma CbEbE/thlllam Shake spear e
’ 3“ i -~ \; g
iy’ 7 . : o PRy : 3 (
Ms . “Hol|l mes & 6I\Asp.t WﬁZt&lOen Hami ¥l 4
~m hge |
, = |‘

v

assi ¢c Theater Come

tudent s

reat Lak h

ctions o e

assical thrust stage conflgura

affords students a dynamic

Greatlakestheater.org/education




GREAI GREAT LAKES THEA

LAKES
titaiR 1 EACHER WORKSHOP

nspiring confidence iIin teacher

1-DAY WORKSHOP

Deep  Di vie =g
Perfor mMMaacket h

MACBE[H

a'!w/ |l HRNRNZ HAOHC

dY nngp!'Yan a

[ h{¢cY bPmTp

Ly Of adtRGBESIE KF 2 N | y OB b Al
wSOSA@PS OSNBUOIFGS sAGK

.

¢tKAAd ReylFYAO ¢2NJ
LISNF2NXI yOS | yR f
LINE RdZD o RANB Ol 2 NI
RSaA3aySR {2 2

AR
m’U))NJ

,_
(&
=
fo
Q
>
P o® > ax

oA oA

A0NI 0SIASA0A20 &S & 5S4 o € _
aidzRSytas RSSLISyAiy3a i RAy3a 27
OKI NI OGSNABR X (K a | yR SYRAY3

GKS LXle Fftt2g 2dz G2 S KS G§SEG AY
LINT Oos@GiEme g ST Y f f e YSN.? Al K
LISNF 2 NXYI yOS (2 SLISy @ "V RAY 3

2F GKS aidt2Ne® | 0Sg SN - O2y@Se
GKFGO Ayairakda 2 dzN

FOR MORE I NFO & TO REGI
www. Great LakesTheater. Or g/



| —

Launched in 1981, &r@ahodlakresass i iThemt
'S now one of the -imoessi deccespfoadr
country. Each year over 16,000 stu
experience the pleasure, power and
brought to |Iife in their own cl|l ass

€]

Frolmhe Snet®Rome® anfaddl et many more i nl dredg weedqi! de reay
i nteractiowneaplpaomash, and is designed to meet the com
school with scripasd poopbighostbmebs, swodtods exphopger
classic |literature in an unforgettable way!

For more information cont act Lisa Ortenzi at 216. 45 3.
Greatl akestheater.org/ education
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Sara Bruner, Producing Artistic |
The mission of Great Lakes Theat
productions and its education pr
pl easur e, power and relevance of
possible audience.
Since the company's inception in
been rooted in Shakespeare, but 1
to great plays spans the breadth
theater and time periods includidH
provides for the occasional Mo u n 1
compl ement the classical repertoi
Classic theater holds the capaci!t
enduring values, celebrate and cl
actions, revel in eloquent | anguage, preserve the treze
spirit. On its mainstage and through its education pr
i mmedi ate experiences for participants, asserting the
common good, and helping people make the most joyful
and their own |lives. This Cleveland theater company \
across all age groups, creeds-econaomak adadkgrbondsgr ol
The company's commitment to classic theater is magnif
students) that surround its productions. Great Lakes
students to the theater for mati nee petreaocrhrearnsc etso atnhde
for weeklong residencies developed to explore classi
dedicated to enhancing the theater experience for ad:l
catalyst for community events and programs in the art
Great Lakes Theater is one of only a handful of Amer.
theater. As GLT celebrates over a decade in its per m:
reaffirms its belief in the power of partnership, it:
which to Iive, and its commitment to ensure the | egac
1501 Euclid AvdCleyveSande MDObdlo. 4(42614689)0 241
greatl akestheater.org
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